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Preface
The third chapter of the Book of Habakkuk has been my favorite
Scripture passage for years. Its unique form of a psalm with
musical notations both at the beginning and the end of the chapter
made me wonder if the prophet Habakkuk played all the roles of
spokesman, poet, and musician in the community of Israel. I have
taken up the chapter in the hope of integrating my training in
the ancient Japanese poetry in college, music and biblical
languages in seminary. I was hardly aware at the time of choosing
the subject that the chapter involved a number of textual problems,
which has often led the scholars to call it an enigma!
Although my initial ambition has ended up with a very modest
accomplishment, I have been thrilled by the foretaste of Yahweh
'
s
ultimate victory which the prophet Habakkuk also experienced
years ago.
I am deeply indebted to my thesis advisor Dr. David Thompson
for his scholarly comments and pastoral encouragement. The
appreciation goes to my numerous friends who have prayerfully
supported me with words and deeds, some from across the ocean.
Finally, this paper would not have been possible without the Lord
my God. He is at work in this paper through me.
Atsuko Tateishi
Wilmore, Kentucky
January, 1995
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Chapter 1 The Problem and Its Setting
Introduction to the Problem
The third chapter in the book of Habakkuk has been one of
the most controversial biblical texts. It presents numerous
orthographic, syntactic and lexical difficulties. A number of
emendations have been suggested to meet their difficulties, yet
several passages still have not achieved any broad consensus
among scholars. The base text of Habakkuk 3 is itself contested.
This has naturally produced a wide variety of views about the
chapter's structure and literary interpretation.
Another difficulty of the chapter is its radically different
form from that of the first two chapters in Habakkuk. While
chapters 1 and 2 describe the prophet's dialogue with God as "the
oracle" ( 1 : 1 ) , chapter 3 begins with a heading in v.l which says
"a prayer of the prophet Habakkuk according to Shigionoth." What
follows is a psalm with a concluding musical footnote in v. 19.
This has led some scholars to make a case that chapter 3 was
added to the first two chapters at a later date, and thus was not
authored by Habakkuk. Recently more people argue the strong
internal unity of the three chapters of Habakkuk, searching the
relationship of chapter 3 to chapters 1 and 2.
Statement of the Problem
This thesis seeks to summarize and evaluate the scholars'
accomplishment up to the present with regard to the text and
meaning of Habakkuk chapter 3, the chapter's structure and
literary interpretation, and its relationship with Habakkuk 1-2,
and to present the writer's best suggestion on each subject.
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The Subproblems
The first subproblem is to suggest the best text and
translation of Habakkuk 3.
The second subproblem is to evaluate major views about the
structure of Habakkuk 3 and its meaning as a literary unity.
The third subproblem is to evaluate major arguments about
the relationship of Habakkuk 3 to the preceding two chapters and
the chapter's significance in the book, and to present this
writer's own view of the subject as conclusion.
Review of Related Literature
Among the numerous works done regarding Habakkuk 3, a few
provide an overview of the history of the studies on the subject.
Kelly summarizes the scholars' effort in this area until the end
of 19th century in "The Strophic Structure of Habakkuk" { 1901-02 ) .
A few years later, Cheyne wrote a renewed summary in "Appeal for
a More Complete Criticism" ( 1908 ) . Much has been written since
the epoch-making discovery of the Dead Sea Scrolls in 1948 that
included the discovery of a commentary of only the first two
chapters of Habakkuk. In 1979, Childs outlined the former studies
of Habakkuk in Introduction to OT as Scripture. He points out a
recent shift from emphasizing separate origins and authorship of
the first two chapters and chapter 3 into affirming the internal
unity of the book.
Some background knowledge about the prophetic literature in
general is acquired from the following works. Childs' "The
Canonical Shape of the Prophetic Literature" { 1978 ) proposes a
canonical approach for interpreting the prophetic literature
going beyond the once popular historical-critical approach. In
his Cultic Prophet in Ancient Israel ( 1 962 ) , Johnson throws light
upon the roles which Habakkuk might have been assuming. Eaton
claims Habakkuk as the cultic representative of the congregation
in "Origin and Meaning" ( 1964 ) . Achtemeier raises an opposition
to the idea of Habakkuk being a cultic prophet in Nahum -
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Malach i M 9Rfi ^ in the Interpretation commentary series. Childs
warns against simplistic connection between Habakkuk and cult in
Intro to OT as Scripture ( 1979 ) .
The mythological influence on Habakkuk 3 is discussed by the
following scholars. In "Habakkuk and the Ras Shamra Texts" ( 1935-37 ) ,
Cassuto seeks Canaanite elements in chapter 3 by comparing it
with the Ras Shamra texts. Day explores Ugaritic influence upon
Habakkuk 3 in "Mythological Background in Habakkuk III 5"(1979).
The same author suggests the shadow of Baal mythology upon verse
9 in his article titled "Echoes of Baal's Seven Thunders and
Lightnings" ( 1979 ) . Tsumura is more cautious in comparing biblical
texts with other ancient Near Eastern documents. His article
"Ugaritic Poetry and Habakkuk 3" (1989) raises some negative
evidences against a widely supported argument of "Ugaritic"
influence upon Habakkuk 3.
Studies of Hebrew poetry should be taken into consideration
in identifying the literary structure and interpretation of
Habakkuk 3. Dahood provides an overview and bibliography of the
technique found in Hebrew poetry in his article "Poetry, Hebrew"
in Interpreter's Dictionary of the Bible(1976). The most
characteristic in Hebrew poetry is parallelism. O'Connor's
exhaustive work titled Hebrew Verse Structure ( 1980 ) not only
shows the verse structure of the entire chapter of Habakkuk 3,
but also expounds its multiple layers of literary structure.
Habakkuk 3 involves a number of archaic grammatical forms.
Cross and Freedman's Early Hebrew Orthography ( 1952 ) summarizes
various characteristics of orthography in an accurate and concise
manner. Robertson examines early biblical poems including
Habakkuk 3 in his Linguistic Evidence in Dating Early Hebrew
Poetry( 1972) .
The first subproblem of establishing the text with its
translation will be benefited by numerous works. Early in this
century, Kelly's "Strophic Structure" and Stonehouse's The Book
of Habakkuk ( 191 1 ) examined the Hebrew text of Habakkuk, both
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concluding it is unlikely that Habakkuk himself wrote the third
chapter. In 1934, Walker studied the Hebrew text and showed the
chiastic structure of the entire book of Habakkuk in "Literary
Structure . "
After the discovery of the Dead Sea Scrolls, Albright's text
in "The Psalm of Habakkuk" ( 1950 ) served for a while as the base
text of chapter 3. In 1964, Eaton examined the text of Habakkuk
3 anew in "The Origin and Meaning", and pointed out the perfect
internal unity of the psalm in the chapter. A laborious work was
done by Hiebert upon the chapter in 1986. His God of My Victory
tries to show the psalm's structure on word level as well as line
level. Patterson in "The Psalm of Habakkuk" ( 1987 ) and Nahum.
Habakkuk, Zephaniah( 1991) . and Haak in Habakkuk ( 1991 ) incorporate
the latest accomplishment about the text of the chapter, each
providing an established text, its translation, and notes.
Roberts examines the chapter in a careful scholarly manner in
Nahum. Habakkuk and Zephaniah ( 1 99 1 ) in The Old Testament Library.
and suggests the adaptation of an ancient hymn for the theophany
section ( vv . 3- 15 ) .
In order to make relevant judgment in the process of
comparing different manuscripts, one has to deal with various
ancient manuscripts written in different languages. Kenyon's Our
Bible and the Ancient Manuscripts ( 1940 ) is the most informative
about biblical manuscripts before the Dead Sea Scrolls came out.
Shenkel's Chronology and Recensional Development ( 1968 ) deals with
the recension of the Old Greek texts. The so-called Barberini
Greek version is treated by Good in his "Barberini Greek Version
of Habakkuk 3" (1959), while Margolis produced an article entitled
"Anonymous Greek Version" ( 1908 ) . Osterley provides the Old Latin
text with some notes in an article called "The Old Latin
Texts" ( 1904) .
Some articles cast light on specific passages. Barre's
"Habakkuk 3: 2" (1988) deals with particularly the tricolon in the
latter part of verse 2. Gaster wrote about verse 4 in "On
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Habakkuk 3.4" in 1943. The first line of the same verse is
examined by Tsumura in "Niphal with an Internal Ob jeot " ( 1986 )
with a suggested reading of "Your bow is uncovered (the
nakedness)" for v. 9a. Verse 7 is briefly commented on by Driver
in "Critical Note on Habakkuk 3. 7" (1943).
The second and third subproblems are to evaluate major
arguments about Habakkuk 3 with special attention given to its
relationship to the preceding two chapters. As the reviewer
mentioned earlier, the study of Habakkuk 3 has shifted from the
emphasis on its difference from chapters 1 and 2 into the emphasis
on the internal unity of the book as a whole. �'^ Kelly ( 1901-02 )
and Stonehouse ( 191 1 ) certainly belong to the former trend. The
scholars in the latter category do not deny the radical difference
in form between the first two chapters and the third chapter, yet
they pay more attention to the thematic unity of the book.
Among those inclined to the thematic unity of the book are
Achtemeier and her commentary Nahum - Malachi ( 1 986 ) , Baker and
his Nahum, Habakkuk, Zephaniah ( 1988 ) in Tyndale Old Testament
Commentaries , Haak and his Habakkuk (1991) , Patterson and his
article "Psalm of Habakkuk" ( 1987 ) and commentary Nahum, Habakkuk,
Zephaniah (1991), Peckham and his article "The Vision of Habakkuk"
(1986), Roberts and his commentary Nahum, Habakkuk, and
Zephaniah( 1991 ) , Sweeney and his "Structure, Genre and
Intent" ( 1991 ) , and Szeles and her commentary Wrath and
Mercy ( 1987 ) . Szeles interprets the third chapter as theophany
expressed in the form of prayer. Baker contends the unity of
the book of Habakkuk as a whole based on a number of ancient
manuscripts which contain all three chapters. He views chapter
3 as a prayer of reverence and faith.
^ Sweeney performs a
"form-critical reassessment of" the structure, genre, and intent
of Habakkuk.^ The resulting interpretation is that chapter 3 is
a corroborating conclusion in response to the issues raised in
chapters 1 and 2." Roberts argues that Habakkuk 3 is the
resolution to the problems raised in Habakkuk 1, with a vision of
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theophany in vv.S-lS."^ In his article "Prayer, Oracle and
Theophany" ( 1993 ) , Thompson notes several significant links between
Habakkuk 1-2 and Habakkuk 3 both linguistically and thematically.^
Hiebert reached a somewhat reverse conclusion to the scholarly
trend in 1986 in God of My Victory by suggesting the addition of
the chapter to the preceding two chapters at a later date by some
disciples of Habakkuk.
Limitation of the Study
Due to the writer's ability and the availability of the
materials, this study limits itself primarily to the materials
written in English or those that are available in English. The
study does not seek to clarify the compilation and editing
process of the book of Habakkuk.
Methodology
The writer will examine as many edited texts of the
manuscripts as possible in Hebrew, Greek, and other languages as
well as the study of the manuscripts by others in order to reach
sound judgment in the process of establishing the best working
text of Habakkuk 3 .
Then the text will be analyzed in its own context according
to the inductive or discovery method which was introduced and
Q
developed by Wilbert W. White around 1900. Thus the text of
Habakkuk 3 itself will be studied objectively in order to discover
as much as possible from the text in its immediate context. The
inductive method will be applied to the evaluation of major
arguments about the chapter's relationship to Habakkuk 1 and 2.
The writer will see how each argument would fit in the
interpretation of the chapter according to an inductive study.
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Justification for the Study
Several important works have come out in the past decade
regarding Habakkuk 3. Still Habakkuk 3 lacks consensus
concerning its text and its relationship to Habakkuk 1 and 2.
Therefore this study is justified by its attempt to evaluate
scholars' recent accomplishment about Habakkuk 3, and to point to
a future direction of the study of the chapter.
Tateishi 8
Notes
^
Childs, Intro to OT as Scripture, 450.
^
Szeles, Wrath and Mercy, 8.
Baker, Nahum, Habakkuk, Zephaniah, 46.
^ ibid. , 48 .
^ Sweeney, "Structure, Genre and Intent," 65.
^ ibid. , 65.
Roberts, Nahum, Habakkuk, and Zephaniah, 148-51.
Q
Thompson, "Prayer, Oracle and Theophany," 41-45.
^ See White, How to Study, New York: Biblical Seminary,
1930; and his other books.
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Chapter 2 The Text and the Notes
Text and Translation
V
1 tplh Ihbqwq hnby'
^1 sgynwt^
yhwh sm^ty^ sm'-k
yr'ty^ yhwh pClk
bqrb^ snym hyyhw^
bqrb snym twdy^
brgz rhm tzkwr
n
' Iwh mtymn ybw'
wqdws mhr-p'rn slh
ksh smym hwdw
wthltw ml ' h h'rs
wngh^ k'wr^ thyh
qrnym-'-^ mydw Iw^^
w^m^2 hbywn^^ <^zh
14
rsp Irglyw
16
Ipnyw ylk dbr
wy?
^md wymdd^" ' rs
1 Y
r
' h wytr gwym
wytpssw hrry-^d
shw gb^ wt <^wlm
hlykwt^^ JTwlm Iw^^
tht 'wn r'yty
2 1
yrgzwn" ^
A prayer of Habakkuk the prophet.
According to Shigionoth.
Yahweh, I have heard your renown.
I stand in awe, o Yahweh, of your work.
Within years, revive it.
Within years, make it known.
In wrath may you remember to have mercy.
God comes from Teman,
the Holy One from Mount Paran. Selah.
His glory covers the heavens.
And his praise fills the earth.
Brightness is like the daylight.
A double-pronged bolt from his hand
glows for him.
And he places the covering for his
strength .
Before him goes Pestilence.
And Fever comes from his feet.
He stood and shook the earth.
He looked and startled nations.
Ancient mountains were shattered.
Eternal hills collapsed.
Yet the eternal pathways belong to him.
*hly kwsn
I see the tents of Cushan under affliction,
yryCwt ' rs mdyn
The tent-curtains of the land of Midian
quiver .
20
8 hbnhrym hrh^^ yhwh
'm bnhrym ' pk
'm-bym ^brtk
ky trkb ^1-swsyk
mrkbtyk^"^ ysw'^h^'*
9 ^ryh t^wr^^ qstk
26 slhsb'wt mt^wt ' mr
nhrwt tbqc-'rs
2 710 r'wk rtiylw hrym
p Q
zrm mym *^br
ntn thwm qwlw
rwm ydyhw ns '
11 sms yrh ^^md zblh^�
I'wr hsyk yhlkw
Ingh brq hnytk
12 bzCm ts<^d-'rs
b ' p tdws gwym
13 ys't lys' <^mk
lysc^^ 't-msyhk^2
mhst r's mbyt rs'
^rwt^^ yswd ^d-sw'r
14 nqbt bmtyw"^*^ r's przw
3 7
ys ^rw Ihpysny"^
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Is it against the rivers that it burns,
O Yahweh,
your anger against the rivers,
or your rage against the sea?
When you ride on your horses,
your chariots of victory.
You lay bare your bow.
Your arrows accomplish the oaths of your
word. Selah.
You cut the earth into pieces with
rivers .
The mountains see you and writhe.
A torrent of water sweeps by.
The deep gives forth its voice.
It lifts high its hands.
The sun and the moon stand in their
lofty abode.
At the light, your arrows go forth.
At the brightness of your flashing
spear .
In indignation you tread the earth.
In anger you trample nations.
You go forth for the deliverance of your
people .
For the deliverance of your anointed.
You crush the head clear unto the neck,
slh
from the house of the wicked, you lay
bare the foundation. Selah.
36
You pierce with his arrows the head of
his warriors.
They rage to scatter me.
^lystm kmw-l'kl ^ny
15 drkt bym swsyk^^
bhmr^^ mym rbym"^ ^
16 sm^ty wtrgz btny
Iqwl sllw spty
ybw* rqb b<^smy
wthty trgz 42 sry43
'nwh"^"^ lywm^^ srh
1 ^ Iwt I'm ygwdnw
17 ky-t'nh I'-tprh
w'yn ybwl bgpnym
khs m^sh-zyt
wsdmwt^^ I'-Csh 'kl
gzr'^'^ mmklh s'n^^
4 Q
w'yn bqr brptym
18 w'ny byhwh ' ^ Iwzh
'gylh b'lhy ys<^y
19 yhwh 'dny hyly
wysm rgly k ' ylwt
w'^l bmwty^^ ydrkny
Imnsh bngynwty51
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bmstr^^
Their exultation is like devouring the
poor in hiding.
You tread on the sea with your horses,
On the surge of mighty waters.
I have heard, and my stomach churns.
At the sound, my lips quiver.
Rottenness enters into my bones.
And my steps tremble beneath me.
I wait quietly for the day of distress
to come upon the people who attack us.
Though the fig tree does not bud,
and no fruit is on the vines,
the produce of the olive tree fails,
and the fields do not yield food,
the flock is cut off from the fold,
and there is no herd in the stalls.
Yet I will rejoice in Yahweh.
I will exult in the God of my salvation.
Yahweh the Lord is my strength.
He makes my feet like the feet of a hind.
And he makes me tread upon my heights.
To the director: with my stringed
instruments .
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En^iminary Notes on the Tense
Robertson points out that this poem shows "syntactical
equivalence" of the prefix and suffix conjugations.^ Some
examples are:
V . Tab : r 'yty//yrgzwn
vv.9c-10a: thq<- //y' wk & yhylw
This is one of the phenomena that are characteristically found in
the early poetic Hebrew between 13-lOc BCE . ^ This, however, does
not necessarily mean Habakkuk 3 originated in such an early date.
It might be due to the tendency for the poetic language to
preserve older vocabulary and grammatical forms . ^ Or it might
well be the result of intentional archaizing.
Setting aside the discussion of the original date of this
poem for now, the prefix and suffix conjugations in this poem have
been translated without any particular distinction. After all,
Hebrew tense considerably differs from that of English.
Therefore, the English tense has been chosen so that it would
best express the Hebrew connotation.
Notes on the Text
1. The meaning of this word is uncertain. The singular form
of the word sgywn seems to occur in Ps 7:1 in its title line. It
may be safe to say that sgynwt stands for some feature of this
psalm as a whole. Since it is preceded by a preposition
(= according to), it may be a style of music or a melody.
2. As stated in the Preliminary Notes on the Tense in this
poem, Hebrew prefix and suffix forms are employed interchangeably
throughout the poem. Since the writer interprets the poem as a
prophetic vision(see chapter 3), the verbs are translated in such
a way as to signify the sense of Hebrew best. For example, this
verb(Qal perfect l.c.s. of sm< ) has been translated as a present
perfect in a sense that the result of the action still continues.
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3. The versions offer two readings: yr ' ty/r ' yty. Read with
the MT. By far Hiebert 's argument^ is the most thorough and
convincing. Here the two factors Hiebert argues supporting the
MT need to be underlined. First, MT has the more difficult
reading. Secondly, r'yty<r'h (= to see) may have resulted from
the Greek translators' assumption of the poem as a vision.
4. Literally, "in the middle of years." bqrh is always used
with spatial connotation in the Bible. ^ But would it be possible
that the author of the poem tried to draw the attention to the
urgency of the plea that follows with an unusual word pair of
bqrh and snym with chronological connotation? The repeated use
of the same words in the next line also seems to indicate the
author's emphasis on the expression.
Some people follow Barb and Aq and take qrb as a verb,
rendering the phrase into something like "as the years advance."^
In the Bible, the plural form of snh (- year) is used either
literally or figuratively. When it is used figuratively to mean
an age or an era, it usually indicates an age in the past. In
the two cases where it means an age in future(Eccl2 : 1 ; Ezk 38:8),
the timing of the age is defined in the immediate context. Here
snym is not defined. Therefore, it is more natural to take the
word in the literal sense.
5. Read with the MT as Piel impv. 2ms of hyh and 3ms suffix.
This reading seems to best fit in the context of the tricolon of
an urgent plea to the Lord.
The context suggests God's renown(v.2a) and work(v.2b) as
the antecedent of the suffix of this word. Although Hiebert
n
argues hyh only takes living things in Piel,' hyh in Piel is
attested to take non-living things at least twice in the Bible
( 1 Ch 11:8; Neh 4:2)
Q
Hiebert emends this word to hyyt (Piel pf . 2ms of hyh). The
LXX, Barb and OL suggest Hebrew Vorlage hywt (pi. of hyh), which
he argues may be the corruption of hyyt. But hyyt is not
witnessed by any versions. An assumed corruption of the text
Tateishi 14
should not be taken as a support for an emendation of the
existing text. For the same reason, Barre's reading of
hwytw (Piel pf. 2ms of hwh and Sms suffix) is rejected.
6. Read with the MT as Hiphil impf. 2ms of yd^ . The Hiphil
form of yd^ occasionally appears without a direct object. The
context suggests the same object as that of fyyh in the previous
line. The word "it" has been supplied in the English translation.
Hiebert reads with the Greek translation and puts it as
Niphal impf. 2ms with reflexive meaning. But the writer agrees
with Haak in that the MT is to be preserved as the more difficult
reading . ^ ^
7. A district of Edom. It is probably not a coincidence
that another archaic poem mentions Edom as a place from which God
proceeds ( Judg 5:4). The Mount Paran in the next line(Hab 3:3b)
also appears in Deut 33:2 as a place of theophany. Both
geographical terms in this poem may be considered to connote
historic sites for theophany. This does not necessitate to
interpret the entire poem as theophany.
1 R
8. Although some scholars emend the word to a verb, the
present writer does not find a compelling reason for the
emendation. The fact that this word and the next word 'wr
(= light) appear in v. 11 as a word pair seems to justify the
presence of ngh here. Moreover, as Roberts notes, this word
pair also appears in Isa 60:3, 19 and Amos 5:20.
9. 'wr is frequently used in the sense of dawn or the
sunlight of the day(lSam 14:36; Neh 8:3; Job 22:28). The word is
often paired with hsk (= darkness )( Gen 1:4; Job 18:18; Ecc 2:13).
Hiebert's translation of "fire"^"^ is rejected because 'wr
does not mean fire anywhere else in the Bible.
Roberts suggests "lightning" based on the passages where 'wr
means 1 ightning ( Hab 3:11; Job 36:30, 32; 37:11, 15).^� This may
be possible, though it is somewhat controversial whether 'wr
means lightning in Hab 3:11.
1 9
10. The reading of this line is adopted from Roberts.^'' The
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meaning of the word is controversial, and the writer has to admit
this translation is tentative. The word has been traditionally-
interpreted as "rays," while some scholars argue the literal
meaning of "horns. "^^ Each interpretation will be examined in
the following.
The traditional understanding of the word as "rays" fits
better in this sentence, and makes a better parallel to ngh
(= brightness) in the previous line. In fact, this position
hinges on the understanding of this line as parallel to the
previous line, while Hiebert and Haak take it as parallel to the
2 1next line.^^ The w in the beginning of the next line seems to
argue the parallelism between v. 4b and v. 4c. The meaning of
"rays" is derived from its uses as a verb in Exod 34:29-35 in a
sense of shining. But this is somewhat forced.
The other position is supported by LXX, Barb, OL and Vg .
The word qrn is always used in the Bible in the literal sense of
horns or in the figurative sense of horns of a human being. The
dual form of qrn here also seems to support the meaning of horns.
Hiebert and Haak claim that "horns" symbolize strength here, and
point out the parallelism of qrnym and ^zh in the next line as a
2 2further support.
Roberts is not satisfied by either of these views, and
interprets the passage as Yahweh being described in the image of
2 3
a storm god which was very common among the Ancient Near East.
He points out that the Ancient Near Eastern storm god is typically
2 4
portrayed "with a stylized lightning bolt in his hand."'^^
Roberts bases the translation of the passage on Prichard's
attestation to a two-pronged lightning in nonbiblical
materials. This view seems to best explain the dual form and
the meaning of qrn.
11. The presence of mydw (= from his hand) and Iw {- to him)
in the same line without a verb is puzzling. The translation
here follows Davidson, and takes the Iw as dativus ethicus which
denotes an action "reflected back upon the agent and done for him."
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12. Manuscripts offer two witnesses: wesam {- there) in MT ,
Vg, and The; and some form of sum/sim (- to put) in Aq, Sym, OG,
and OL. Since these two readings presuppose only one consonantal
Hebrew text, possibility of either one of them should be
considered first, instead of emending the text of the entire line
2 7 ?
in numerous different ways."' Here, wesam (= he puts) has been
taken because it seems to make a slightly better sense than
wesam (= there). All the same, this reading must remain tentative.
13. The word is a hapax legomenon in Hebrew Bible, and is
considered to mean something like "a hiding place," from which
the translation of "covering" has been derived. As Roberts
points out,"" the image here is God hiding his power in the veil
of clouds as in Ps 18:12.
14. The Hebrew word dbr (= pestilence) is personified here
"as the proper name for a demon of plague who travels in Yahweh ' s
9 Q
royal entourage."
15. Though the word normally means flame or fire-bolt, here
it is personified as a deity name like dbr in the previous line.
rsp is "the proper name for a West Semitic god of pestilence."
Thus the word is considered to mean a disease caused by burning
heat, just like the same word does in Deut 32:24.
16. Read the Polel imperfect Sms of mwd with the LXX and the
Tg. This emendation over mdd (= to measure) in the MT and Barb is
argued by Driver and Roberts. mwd is the cognate with Arabic
mada (= to be in strong motion). This reading offers the
parallelism of mwd with ntr {- to spring, to start up) in the
next line.
17. Read with the MT as the Hiphil imperfect Sms of ntr I.
The word forms a parallel with mwd in the previous line. Barb's
translation of exeikase (= to explore, liken) is considered, as
Hiebert says, to have resulted from the parallel word diemetrese
q q
(= to measure)."^'' Hiebert suggests ntr II (= to free, loose) or
ntk (= to pour out) as the Hebrew Vorlage of "melt" in LXX and Vg .
It occurred to the writer that "melt" is a free translation of
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I. But it is difficult to prove the idea with only two other
examples of this Hebrew word in the Bible.
18. Following Albright, the word is understood as the
orbits of the celestial bodies. The word "yet" is supplied in
English translation. A verb is also supplied in this verbless
sentence in Hebrew.
19. Albright^^ and Hiebert^^ put this word together with the
following two words, and read Itht'n (Qal passive 3fp of ht' - to
crush, ruin, vanquish), translating the line something like
"eternal orbits were destroyed." The lamed in this case would be
3 7
an emphatic lamed. But this reading is not witnessed in any
version of manuscripts. Although Hiebert notes ht' is "a common
Semitic verb," he also admits it is not attested in biblical
Hebrew .
It is true that "the use of the preposition tahat with ' awen
q Qis attested nowhere else in the Hebrew Bible." But the rationale
for the modified reading does not strongly commend the change
over the MT , either. Thus, the word division of the MT has been
preserved in vv.6-7.
q Q AC)
20- Driver and Hiebert remove the word. Driver reasons
it as "meaningless in its present position," and Hiebert argues
it as "an explanatory gloss," because the first person form is
out of place and because the word is "an orphan without a poetic
line." But those are not compelling reasons for removing the
word which versions unanimously testify. Hiebert's interpretation
of the poem as theophany seems to affect his position regarding
the word. If the poem is understood as a prophetic vision as it
has been traditionally, the presence of the phrase "I see" here
is found natural. The insertion of a first person in the middle
of third person forms can be a reminder of historical reality of
the vision. It is a vision that the prophet actually sees with
his own eyes.
21. The MT shows gender disagreement between the verb{Qal
impf. 3mp of rgz\ = to quiver, quake) and the subject (n.f. pi. of
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yry<h; = tent-curtain). Gesenius observes numerous examples
where the subject and the verb disagree, especially the cases
where the masculine verb forms are "employed with reference to
objects which are feminine . " �'^ Moreover, the deviation occurs
more often when the verb precedes the subject and when the
subject is non-human .
The case here fits all three categories Gesenius gives for
the instances where disagreement is likely to happen. In fact,
the word yry<h in plural form appears in Isa 54:2 again with a
3mp verb(Hiphil impf. of nth). Therefore, in spite of the gender
disagreement, the MT is preserved here.
Attention is due to Patterson^^ and Roberts''*'^ rendition as
another possible reading of v. 7. They read v. 7 in 3/3/3 meter
instead of the MT ' s 5/4 meter. In this case, the latter two
lines form a parallel with an agreement between the subject
{ 'hly--Ti .xn.^l . ) and the verb ( j^r^2P//5--3mp ) as follows:
"The tents of Cushan quiver,
The curtains of the land of Midian. "'^^
The first line presents difficulty in this interpretation.
Patterson suggests tht ' wn is a geographical name parallel to
Cushan and Midian, and translates as "I looked on Tahath-Aven . "
But the evidence is so little to support this idea. Roberts
takes r'yty as an unmarked relative clause, and renders the line
4 7
as "Instead of the iniquity that I saw." Roberts explains the
line as referring back to the prophet's complaint in Hab 1:3.
But the line looks out of place in a series of descriptions of
the nature's reaction to the theophany. For the present, the
conventional reading in 5/4 meter is retained.
22. The subject of this verb is considered as 'pk (= your
anger) in the next line. This is a poetic device which is called
"delayed identification" of the subject.'*^ The 2ms subject(LXX,
Barb, Vg ) is not taken because it does not agree with the 3ms
verb in Hebrew.
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23. Some wonder why the plural form of mrkbh (= chariot) is
employed with the singular subject. Albright'*^ emends mrkbtk
into a singular form. Hiebert follows him and removes the 2ms
suffix as well, moving it to the next word.^^ Hiebert suggests
that the parallel word swsyk (pi. of sws + 2ms suffix) in the
preceding line influenced mrkbh. Tsumura does not emend the MT
but translates the word as singular.
There is no doubt that the poet in this bicolon describes
God using the image of a human warrior. Naturally a human warrior
does not ride more than one chariot. But God is the Lord of
hosts. It may not be necessary to restrain God within images
which employ only the natural terms for human beings. Especially
since versions unanimously attest the plural form, the MT is
preserved here.
24. Following Tsumura, the 2ms suffix of mrkbtyk is
considered to modify this word as well as mrkbh. One reason why
Hiebert removes the suffix from mrkbtyk and moves it to this word
is because he sees the suffix breaking the construct chain of
mrkbh and ysw^^h.^'^ According to Tsumura, however, the two words
are considered to be in construct with an inserted pronominal
suffix between them. Examples of such construct chain are listed
54
by Gesenius .
25. Read with the MT as Niphal impf. 3fs of Crh. Primarily
two roots in Hebrew have been suggested for this word: 1) <^ rh (MT;
to be naked, bare), and 2) <wr (Barb, Vg , R; to awaken). The
first option has been taken here for two reasons. First, C wr can
be explained by ^rh as Hiebert expounds. Secondly, ^rh has the
same root as the preceding word ryh, thus emphasizing the verbal
� A 56idea .
The versions offer two options for the subject of this verb:
1) 2ms(R, OG, OL, Vg ) and 2) 3fs(MT, Barb). Though the immediate
context would support either one, the 3fs has been chosen.
Hiebert takes it as the second person because the preceding and
the following lines are in second person. But we cannot be so
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sure of the following line as we will see.
C Q
The writer follows Tsumura' s argument"-^" which does not need
emendations of the MT . His main point is that ^ eryah is an
internal object of te<dr. He chooses qst as the subject on the
ground that it seems to make a better sense than <ryh, another
feminine noun in this line.
The second person subject would render the line something
like this: "you uncover the nakedness of your bow." But this
would assume a broken construct chain of ^ ryh and qstk. Hiebert
interprets ^ryh as Piel inf. abs . of ^rh instead of a noun, which
results in two changes in the MT .
26. With regard to this entire line, "no consensus as to the
translation has been reached." The text of the MT consists of
three nouns as follows: sb^ p/t--n . f . pi . cstr- of sb'h, - oath,
curse; mtwt--n .m .Tpl . of mth, = shaft, arrow, staff; 'mr--n . m . sg . ,
= utterance, speech. This series of seemingly unrelated nouns
has puzzled the scholars, and has prompted them for a variety of
emendations. Here the reading of each word will be discussed.
sb<^wt is read as a n.f. pi. cstr. of sh'^h with the MT .
Based on Barb( eifortasas) , Albright^^ and Hiebert^^ interpret the
word as a verb of sb^ (= be sated, satisfied). This attractive
6 2
argument has been rejected on the grounds that Day provides.
First, only Barb has this reading. Secondly, Barb has a tendency
to paraphrase.
As scholars remind us,^"^ mtwt almost certainly needs to be
interpreted as the parallel word of qst ( = bow) in the preceding
line. It would be natural to understand mtwt meaning arrows as
the pairing word with the bow. But Tsumura claims the word means
the mace of the Lord. The former meaning has been taken for the
reasons Hiebert gives. Since the word is in plural form, it
would be odd for a warrior to carry more than one mace, while he
would carry more than one arrow. Another reason is the use of
the same word in v. 14 where it is in plural form again. Moreover,
in v. 14 the word is used to pierce(/jqb) the head, while a mace
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would not pierce. Thus mtwt is considered to mean arrows. As
Leigh^* notes, these arrows, like the word, accomplish the work
of God.
'mr is read as a n.m.(= utterance) with the MT .
27. The presence of two verbs in different tenses(Qal pf . of
r'h and Qal impf. of hwl) in one line in the MT does not cause a
problem. See the Preliminary Notes on the Tense.
28. The MT is retained because, as Haak notes, it seems to
explain different readings in Murab and LXX. According to Haak,
the Murab was influenced by the text in Ps 77:18, which is very
similar to the text here. The LXX is explained by a simple
omission of mem of zrm. It is possible that the Murab holds the
K R
original reading. However, since only the Murab has this
reading, the writer did not take it up over the evidences of all
the other manuscripts.
29. The text of this line and the next offers two possibilities
of the subject-verb relationship in each line as follows:
Subject Verb
1) MT, OL, Vg.
v.lOd thwmiin v.lOc)(n.f. & m.sg.) ns ' (Qal pf . Sms)
v.lla sms & yrhin.f. + n.m.) <md{Qsil pf . Sms)
2 ) Barb .
v.lOd smsiin v . 1 la ) ( n . f . sg . ) ns ' (Qal pf . Sms)
v.lla yrh(n.m.sg. ) <md(Qal pf . Sms)
The advantages of the first reading are: a) the subject in
V.lOd agrees with the verb and the suffix to the object; b) the
disagreement between the subject and the verb in v.lla is
explained in one of the following ways: the verb is attracted by
the subject noun next to it, the verb treats the subject
collectively, the verb is infinitive absolute; or the subject
works distr ibutively , and thus is translated into something like
"the sun and the moon, each..."; c) it is supported by the MT ,
Vg, and OL; d) it makes a bicolon of vv.lOc-lOd.
The second option involves the following advantages: a) the
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gender disagreement between the subject and the verb in v.lOd can
be explained by the same reasons as those for yrgzwn and yryC^t
in v.7b.^^ A masculine verb form is often used for a feminine
subject, especially when the subject is non-human, and when the
verb precedes the subject; b) the subject in v.lla agrees with
the verb and the suffix; c) vv.lOd-lla form a bicolon; d) the
Barb supports this reading.
This is one of the several passages in this poem where no
definite word can be said regarding the reading of the text. For
the present, the first option has been taken. The reasons are:
a) the subject-verb disagreement in v.lOd seems to be explained
more easily than that in v.lla; b) the first option seems to
better organize the imagery in vv. 10-11, i.e., the image of
depths and heights in v. 10, and the image of light in v. 11.
30. The Sms suffix is added to zbl{n.m.). This suffix in
the MT shows a preexilic spelling ( 9-6c . B.C.E.). The meaning of
R R
zbl as the lordly dais is adopted from Albright.
31. Read with the MT as a preposition and a noun, as in the
previous line. The following direct object marker 't can be
explained by the fact that this noun ys^ has "the force of an
infinitive . "^^ Gesenius attests other instances of such nouns.
32. This word is paralleled to <^mk (= your people) in the
preceding line. The anointed one usually stands for the king or
the high priest. It has been often debated whether this msyhk is
regarded as synonymous to <^mk.
The Old Testament frequently employs the king or the high
priest as the representative of the people of Israel as a whole.
Among the examples Bratcher shows,
'^�'^ Ps 28:8 contains "his
people" and "his anointed one" in parallel, with the context
apparently suggesting the two words as synonymous. Another
example in Ps 89 is in a setting where King David speaks on
behalf of the entire Israel. Therefore, "your anointed" in v. 38
and V.51 may be interpreted as the people of Israel.
With these examples in mind, "your anointed" here may be
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considered to form a good parallel with "your people."
33. Since the literal meaning of this word mbyt (- from the
house) does not fit the context very well, scholars have emended
the word in various different ways. As Hiebert shows us,'^^ the
versions attest primarily three readings: 1) from the house
(= mbyt)(m, R, Vg ) , 2) death (= mwt) (OG, Oh), 3) people
( = mty) (Barb) .
Though Hiebert's discussion of this passage is the most
thorough, his proposition of bmt (= the back of) has been rejected
here on the following bases. First, bmt is not directly attested
by any extant manuscripts. Secondly, he removes the preceding
word r's as conflation, based on his proposition. But r'^ is
witnessed by all the manuscripts.
The two possible readings Tsumura presents on this line and
7 3the next deserve attention, for both readings seem to make
fairly good sense without altering the MT at all. The first of
his readings presupposes v.l3cd in AXYB pattern with XY as an
inserted bicolon. The lines are formulated as follows:
V . 1 3 c mhst r * s A
mhyt rsf- X
v.l3d *� rwt yswd Y
^d-sw'r B
#
The bicolon AB is translated into "you crushed the head to make
it in the state of ' up-to-the-neckness , '
" in other words, "you
crushed the head to be headless." The X7 bicolon is translated
into "from the house of the evil one. (You) laid bare the
foundation." Tsumura *s second reading takes v.l3cd as a two-line
parallelism with an image of a statue of the evil one being
destroyed from the base(= yswd) to the neck(= sw'r). The mem of
mbyt is interpreted in the same way as in Isa 23:1; Ps 49:15; and
Ps 52:7, as expressing "the non-existence of a thing not named in
the principal clause."'^'* Thus the passage is rendered like this:
"You crushed the head of the evil one so that there might be no
house; (You) laid bare the base up to the neck."
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Tsumura does not commend either one of the readings in
particular, and it is not relevant at this point to take up any
one reading suggested by scholars in a determined manner. There
is no one reading particularly appealing. For the present, the
text of the MT and Tsumura' s first translation have been adopted,
so that the terms of body parts (r's = head; sw'r = neck) and the
terms of house (byt = house; yswd = base) would be in separate
lines. This way, the two images of the wicked would be organized
without confusion.
34. Read with the MT as an inf. abs. It does not seem
necessary to alter the pointing of the MT and read it as Piel pf .
2ms as Hiebert and O'Connor do. Hiebert makes this change
because he believes the Piel pf . makes a better parallel with
J72a/jas ta( Qal pf . ) in v. 13c. This poem, however, has another
7 7bicolon which consists of a finite verb and a non-finite.
35. The pronominal suffix to the word "arrows" is attested
differently among the versions. The MT, R, Vg and Tg show a 3ms,
while Barb has a 2ms and the OG does not have any. The 3ms has
been adopted here because it can make sense in this context and
because the 2ms is supported only by the Barb.
36. The meaning of this Hebrew word is uncertain, for the
word does not occur anywhere else in the Bible. Though the MT
has a singular noun form with a Sms suffix, the plural form has
been adopted from the Vg( bellatorum eius) as well as its meaning
for the sake of the context.
37. The entire line and the next present difficulty in
interpretation. It is not so much the textual variations among
the versions, as the apparently out-of -context meaning that have
puzzled the scholars. Hiebert has given up the translation of
v.l4bc altogether . ''^^ Roberts treats the passage as employing the
motif of the battle between the storm god and the sea dragon,
7 Q
which is commonly seen in the Ancient Near East.'^ He renders
it, "based on the parallels with other biblical and nonbiblical
accounts of" such motif, as follows:
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"His followers you blew away,
scattering them in a secret place.
As food for the sharks of the sea."
Roberts' translation makes good sense, and fits well in the motif
of the storm god defeating the enemy of the sea dragon. But, as
Roberts admits himself , it involves several emendations which are
not attested in any manuscripts, and must remain a tentative
translation .
With regard to this line, the writer has chosen to preserve
the MT. The object "me" may stand for the representative of "the
people as a whole," since a prophet in ancient Israel could play
a representative role on behalf of the people.
38. Whether this word modifies the verb(= devouring secretly)
or the object (= the poor who are in hiding) has not reached a
consensus among the scholars. Here the latter option has been
taken, because in two other passages where "the poor(= ^ny)" is
mentioned in a similar sense as it is here, their hiding in a
Q p
refuge is also mentioned,
39. This is considered as what Eaton and Roberts call an
"instrumental accusative," while Patterson chooses the term
Q A
"adverbial accusative absolute." In any event, all of them
agree with the image here of the Lord treading on the sea on his
horses as the conqueror.
o c
40. Read bhmr with the Codex Venetus ( = V). Hiebert�"' and
Roberts^^ also take this position on the following grounds. The
MT lacks b, while the V has b. Considering that the V usually
follows the MT very closely, the V probably holds the original
reading. bhmr makes the line a better parallel to the previous
line, too.
41. Hiebert notes that "mym rbym" is a conventional parallel
for ym occurring consistently in the order of ym//mym rbym
(Pss 77:20; 107:23; Isa 23:3),^'^ just like the order here.
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42. The MT ' rgz has been altered to trgz. The reasons will
be given in the following textual note after discussing the
subject of this sentence.
43. The relative pronoun 'sr in the MT , Vg , and Tg has been
emended to 'sry (n.f.du. of 'sr and Ics suffix; = my steps),
following a majority of the scholars. According to Hiebert,
the emended text is indirectly supported by the OG{he hexis mou
- my condition, posture; or variant: ischys - strength) and the
OL(habitudo mea - my condition), and makes a better sense than
the MT. The writer also agrees with Hiebert in that 'sry makes a
better parallel to the preceding lines.
The verb form of this sentence needs to be discussed now.
The MT, Barb, and Tg have the Ics of rgz, while the OG and the Vg
show the 3s. As Hiebert notes, since the Ics form "occurs only
in those versions ... which lost the original subject 'sry," it is
probable that the Ics form resulted from an "attempt to make
grammatical sense of the first two words in this line as an
isolated unit."^-*^ Hiebert then emends the Ics form( 'rgz) to the
3fs (tr^"^), and suggests the 3fp subject being construed with the
3fs verb on the ground of Gesenius' argument.
Based on Hiebert's argument and the evidence in the OG and
the Vg, the 3fs form trgz has been adopted here.
44. The word nwh usually means "to rest, be quiet," and can
mean "to wait quietly" as in 1 Sam 25:9. No change of the MT is
necessary here. Hiebert's emendation to ''nh (Niphal impf. Ics of
'nh; - to groan)^^ is rejected for two reasons: 1) ' ' nh is not
attested in any manuscripts; 2) Hiebert fails in observing the
contextual shift into the prophet's trust and praise occurring in
this verse. In the context of praise and exultation, "to groan"
would not fit.
45. The OG, Barb and Vg suggest hywm (= on the day) instead
of ly^m (= for the day). If nwfy means "to wait," lywm makes
better sense. lywm is used also in Zeph 3:8 to mean "(to wait)
for the day."
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46. If the word is a n.f.pi., there is number and gender
disagreement with the Sms verb ^sh. The number disagreement may
be explained by the collective nature of the subject. In fact,
sdmwt is employed with a Sms verb in Isa 16:8, too. With regard
to the gender disagreement, though the BDB lists sdmh as a n.f.,
it seems that the word does occur in masculine form as in Isa
21:21 (sdmh in sg . ) . Thus, sdmwt here may have been considered as
masculine .
47. Since the Qal pf . form in the MT does not satisfy the
demand of the immediate context, the word has been emended to
guzar, a Qal passive, following Dahood, Haak,^^ Hiebert, and
no q Q
most scholars today. As Hiebert suggests, the MT probably
failed in recognizing this form due to its archaic nature.
48. The gender disagreement between this word(f. collective)
and its predicate ( ^zr: Sms) may be explained by the same reasons
as those in vv. 7b and 11A. The mascul ine verb form may have
been construed for a feminine, non-human subject. In this case,
the verb precedes the subject, which is another factor that could
have induced the disagreement.
49. Though this word appears in the Hebrew Bible only once,
its meaning here is supported by: 1) the unanimous rendition
among the versions as "a place where cattle are kept"; 2) the
meaning of its parallel viord{mklh- fold) .
50. The expression of this line and the preceding one is
almost identical with that of Ps 18:S4 and its parallel passage
of 2 Sam 22:S4. Though the Ics suffix seems awkward, it has to
be noted that the Ics suffix appears in both of its parallel
passages. Therefore, it is unlikely that this suffix resulted
from a textual corrupt ion .
^ Hiebert claims this yod is an "old
genitive case ending, "^^^ but this has not convinced many. Thus
the yod has been preserved and is understood as the Ics suffix
for the present.
51. The plural form of ngynh (n.f.; = music of stringed
instruments) and Ics suffix. The expression of this line except
Tateishi 28
the Ics suffix occurs in the title line of six psalms{Pss 4, 6,
54, 55, 67, 76). The old translations in Greek, Syriac and Latin
are so deviated from the MT that they do not help much in
determining whether the Ics suffix in the MT is original or not.
Since there is no strong reason to remove the suffix, it has been
preserved here. Its significance is uncertain.
Summary
After examining different suggestions of scholars, verses
such as 4, 6e-7a, 9ab, 11, 13c-14 in Habakkuk 3 are still
somewhat puzzling. Yet, with all the difficulties in the
chapter, it may be fair to say that the scholarly effort has
reached a text considerably close to the original.
The present writer does not perceive it probable for any of
the unsettled textual problems to potentially alter the chapter's
major units or structures in a drastic manner. Therefore, this
study now proceeds to the literary interpretation of Habakkuk 3.
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Chapter 3 Structure and Meaning of Habakkuk 3
Structure of Habakkuk 3
Scholars are almost unanimous regarding the divisions of
Habakkuk 3, and the writer follows their consensus as well. Two
scholars, O'Connor and Peckham, divide the chapter differently.
O'Connor's division { 3 : 2-8 , 9-16, 17-19) has been rejected because
he is primarily concerned with the verse structure of the chapter,
and does not show specific evidence for his case. Peckham* s
division ( 3 : 1-2 , 3-6, 7-9, 10-15, 16-19) does not commend itself,
because he presupposes that vv. 1,13-14 in the chapter were added
to the original text by a commentator, a view for which the
present writer sees insufficient evidence. According to the
consensus, the chapter is divided as follows:
v.l Title
V.2 The prophet's prayer
vv.3-15 Theophany
a. vv.3-7 God's arrival
b. vv.8-15 God's saving work for his people
vv.l6-19c The prophet's response to theophany
Awe and renewed trust in God
v.l9d Musical notation
This division is primarily based on changes in subjects of
the sentences. The prophet's prayer(v.2) is written in the first
person where God is addressed in the second person. The theophany
(vv.3-15) is subdivided into two sections. The first half(vv.3-7)
addresses God in the third person, while the latter half ( vv . 8- 1 5 )
addresses him in the second. Then the first person perspective
comes back in the prophet's response ( vv . 16- 1 9c ) .
Inclusion is the one structural relationship that ties
together this chapter in several different literary levels. The
musical notations in v.l and v.l9d envelop the chapter. The
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prophet's first person speech in v.2 and vv.l6-19c forms another
inclusion, surrounding the theophany section. These two sub
divisions are also tied together by the use of the word sm<tj''
(= I have heard) (vv.2, 16) .
In the first subdivision of the theophany, an inclusion of
geopolitical terms is observed in Teman//Paran in v. 3 and
Cushan//Midian in v. 7. The second subdivision is enveloped by
the imageries of water ( rivers//sea in v. 8, and sea//mighty waters
in V.15) and horses ( vv . 8 , 1 5 ) .
The other elements that hold the literary unity of the
chapter are summed up by Hiebert �'^ and Patterson, ^ Among those
listed by them, the followings may be considered to have
sufficient ground.
First, the use of key words: yhwh(tviice in v.2, v. 8, twice
in V.18), and the Hebrew root rgz(vv.2,7, v . 16[bis]) .
Secondly, the God as "the central figure of the chapter.""^
God is mentioned in every subdivision of the psalm in several
different ways ( vv . 2 , 3 , 8 , 18 , 19 ) . Thirdly, the chapter shows a few
archaic features in Hebrew grammar. They are l)defective
spelling, 2 ) lack of definite articles, 3 ) the use of t-form in
an imperfect ( V . 4 ) , 4)old pronominal suf f ix ( vv . 4 , 1 1 ) , 5)enclitic
mem{v.8), and 6 ) alternating pref and suff con jugations . ^
To those may be added the musical notations ( vv . 1 , 19 ) and three
seJa/2's(vv.3,9, 13) .
The Progressive Relationship Between Yahweh and the Prophet
In the previous section, it was observed that Habakkuk 3
centers on the person of Yahweh. Certainly God is the initiator
of the magnificent self -mani festat ion described in this chapter.
However, He allowed the theophany to be observed and recorded by
a specific human-being in a specific language called Hebrew. In
other words, this highly theocentric psalm was made possible
through God's personal relationship with a person called Habakkuk
the prophet ( V . 1 ) . In this section, the entire chapter will be
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interpreted from a perspective of God's relationship with the
prophet .
Title(v. 1 )
The title and the musical notation at the end of the
chapter ( V . 19 ) suggest this psalm had been in an independent
liturgical use for some time when it was incorporated into the
book of Habakkuk. But why were these notations preserved? It
might have been still expected that this psalm would be sung in a
liturgical setting in future.
The writer is inclined to consider the notations as the
communal approval of the prophet's faith. This psalm presupposes
the prophet's personal relationship with God. The latter part of
the title "according to Shigionoth" witnesses that Habakkuk' s
words had been, and were expected to be, shared by a community of
people through singing. Habakkuk ' s title as the prophet also
affirms that he is not a mere individual but the spokesman
recognized by the people of Israel.
The Prophet's Prayer (v. 2)
This prayer contains the prophet's primary responses to his
dialogue with God in the preceding two chapters. His reaction
involves the same elements of awe and trust in God as his
response to the theophany ( vv . 16-19 ) . But the response to the
theophany expresses a different level of awe and trust. This
difference is indicated in the way God is addressed. In vv. 16-19,
God is in the third person while he is in the second person here.
The relationship here between God and the prophet is somewhat
one-sided as the prophets prays a prayer for supplication to God.
The image is the one in which the prophet asks and God answers.
The repeated phrase of "within years" indicates the prophet's
anticipation for God's saving work possibly in near future, but
not in the immediate present.
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Theophany�God's Arrival ( vv . 3-7 )
God is the subject in this subdivision and is addressed in
the third person. It is not that the prophet is reciting God's
deeds in the past but that God is revealing himself in a vision
as the master of history.
The primary reason for this case lies in the use of Hebrew
tense. As was noted earlier, this poem employs perfects and
imperfects interchangeably in parallel lines. ^ Following
Robertson, Hiebert takes all the imperfects in this poem as old
preterit, and thus claims the prophet to be reciting God's work
in the past.
But two things stand against this view. First, Robertson's
view presupposes the two perfects in v.2{sm^ty and r'ty), which
he claims set the tone for vv.3-15 as referring to past time.
However, v.2 rather refers back to God's work in Habakkuk 1-2.
It is V.3, as Roberts points out, that sets the tone for vv.3-15
Q
in chapter 3, and v.3 begins with an imperfect ( ybp/' ) . That the
prophet is overwhelmed by the theophany to the point of being
physically disturbed ( v . 1 6 ) also suggests the poem as a vision
rather than a recitation of the past events.
His ways of dealing with history can be found here. First,
God intervened in human history at some specific times and places
in the past. Teman (v. 3) and Mount Paran (v. 3) remind us of other
occasions of theophany recorded in the Bible(Judg 5:4; Deut 33:2;
see also the textual note no . 7 ) . Cushan(v.7} and Midian(v.7)
also seem to bear some historical connotation, though sufficient
data is lacking in order to determine what exactly it may be.
Secondly, God transcends history. Verse 6 shows this by
contrasting God's creation against God as Creator: "Ancient
mountains were shattered . /Eternal hills collapsed . /Yet the eternal
pathways belong to him."
The prophet is almost silent in this subdivision, probably
being overwhelmed by this God who works in and beyond history.
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The prophet plays the role of observer and recorder here, and no
verbal interaction seems to occur between him and God.
But the prophet's presence is reminded of immediately before
the end of this subdivision in v. 7 by the word r'yty{= I see).
This word apparently looks out-of-place to some scholars and has
been removed. �'^^ However, if the word is in the original text,
one may regard it, as suggested earlier, as "a reminder of
historical reality of the vision" which the prophet saw.-^^
Another possibility is to see this first person verb
functioning as a transition to the next subdivision ( vv . 8- 1 5 ) . As
observed earlier, this subdivision singularly focuses God, while
the next subdivision involves a little interaction between God
and the prophet ( v . 8 ) . The sudden reappearance of the prophet in
V.7 may be the preparation for shifting the focus in the next
subdivision, where the prophet is addressed in the first person
with God in the second person.
Theophany�God's Saving Work for His People ( vv . 8- 1 5 )
God remains the subject, but is addressed in the second
person. God is now a person whom the prophet calls "you." God
saves his people//his anointed { v . 1 3 ) and destroys their enemy
(vv. 13-14), although He is by no means obligated to do so. The
immediate context does not give any apparent reason why God saves
his people.
The Prophet's Response to the Theophany ( vv . 1 6- 19c )
As in the prayer (v.2), the prophet speaks in the first
person. This division is different from the prayer in that God
is addressed in the third person. In other words, the prophet is
speaking to God in v.2, while he speaks about God here.
Several factors witness the prophet's trust in God has been
deepened since he prayed(v.2). First of all, the prophet uses
the first person possessive pronoun twice concerning God: "the
God of my salvat ion ,
"
( v . 1 8 ) and "Yahweh the Lord is my strength"
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(v. 19). Secondly, the prophet allows God to directly intervene
his life in v. 19: "He makes my feet like the feet of a hind. /And
he makes me tread upon my heights." Thirdly, the prophet enjoys
a more mutual relationship with God compared to v.2. The prophet
rejoices and exults in Yahweh(v.l8) who gives him strength ( v . 1 9 ) .
Another evidence for a deeper relationship is that the
prophet is able to see God's work not only in future but also
right now. While the prophet showed his anticipation for God's
future intervention through the repeated phrase "within years" in
v.2, here he does not specify a time limit any more, but professes
his peace at present by saying "I wait quietly" ( v . 1 6 ) . Verse 17
describes the plight caused by the Babylonian invasion and plunder.
But even after that, he is able to re j oice ( v . 1 8 ) . He declares
his faith as the one that has come to believe that the current
unpleasantness is part of God's saving deeds. His relationship
with God culminates in this subdivision.
Musical Notation( V . 19d)
The psalm reaches a high note of praise of the prophet in
the previous subdivision. This notation at the very end of the
psalm suggests, like the notation at the beginning ( v . 1 ) , a history
of using this psalm among the community of people. The word
"choirmaster" here especially implies a setting of worship where
the psalm was employed. It seems, therefore, that this final
notation reminds us that the praise belongs not only to the
prophet as an individual but to the people of Israel as a whole.
The title of the chapter{v.l) and this notation have led
scholars to various suggestions regarding the chapter. Stonehouse
seeks the origin of the chapter in an ancient Jewish songbook,
where the psalm was ascribed to Habakkuk. Eaton argues that
Habakkuk 3 was a liturgical text and that Habakkuk was a cultic
1 3
representative for the Israelite congregation. But neither
Stonehouse nor Eaton gives sufficient evidence for their claims.
As long as there is no extant liturgical text or a songbook
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containing Habakkuk 3, all we could do is to suggest the
possibility of the chapter having been used as "an independent
piece of the cult . "
Summary
Personal Relationship Between the Prophet(P) and God(G)
Division title P & G's Relationship
v.l Title
v.2 The prophet's prayer
prays
P-first > G-second
vv.3-15 Theophany
a. vv.3-7 God's arrival
b. vv.8-15 God's saving work
G-third-sub ject
--P-"! saw"{v.7)--
G- second- sub ject
--P questions to G in v.8--
vv.l6-19c The prophet's response
rejoices, exults
P-first^ > G-thir-H
gives strength
v.l9d Musical notation
The context of this chapter leads one to believe that the
prophet was enabled to trust God completely and praise him
through his encounter with God described in the theophany ( vv . 3- 1 5 ) .
Exactly what in the theophany impacted him so much? No logical
explanation would be sufficient because God is beyond logic.
However, the two subdivisions where the prophet speaks as the
first person{v.2 and vv. 16-19) give some clue.
Hebrew word ^m^ty{- I have heard) placed in the first line of
both subdivisions ( vv . 2 , 16 ) seems to summarize the prophet's
experience through his relationship with God. He has heard God's
renown in such a way that he would be struck by awe ( v . 2 ) . After
the theophany, he is even physically di sturbed ( v . 16 ) . But
through all that, he seems to have realized that God is at work
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now as he has always been since the beginning of the history of
the Israel.
The verb "hear," however, is a little puzzling in v. 16 after
the prophet's "seeing" a vision. The prophet would be expected
to say, "I have seen." Interestingly, scholars who hold vv.3-15
as theophany do not seem to have noticed the point. The word
choice may have been induced by the same word in v.2 for an
effect of enveloping the theophany section. The word may have
resulted from a number of sounds the prophet heard in theophany.
For instance, "his praise" ( v . 3 ) , the voice of the deep(v.lO), and
the sound of the reactions of the creation ( vv . 6 , 7 , 10 ) .
The Old Testament testifies some others who saw God so close
as to be overwhelmed physically, emotionally, and spiritually.
Moses(Exod 3), Job(Job 38-42), and Isaiah{Isa 6) were all struck
by God's presence, and came up with a response which does not
allow a rational explanation. Habakkuk ' s experience appears to
be the same kind of intense moment of encounter with God as those
of others in the Old Testament.
A question may be raised if what Habakkuk heard was a
traditional account of a theophany. It is likely that he had
heard such an account before seeing the vision in vv.3-15. But
the intense and vivid atmosphere of the vision leads one to
believe that the prophet actually saw it with his eyes, though he
may have borrowed some expressions from the old theophany account
when it came for him to describe it.
Meaning of Habakkuk 3
Habakkuk 3 may be viewed as a prayer of confirmation with a
vision of theophany in vv.3-15 on the following grounds. First
of all, the title(v.l) contains the very word "prayer." Secondly,
as was observed in the previous section, the relationship between
God and the prophet develops gradually toward the prophet's final
statement of fa i th { vv . 16- 1 9 ) with occasional direct interaction
between them. It would be natural to think that such deepening
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of the relationship occurred during the most intimate fellowship
between God and human beings, called prayer.
With regard to the theophany ( vv . 3- 1 5 ) as a vision, the
following provides support. First, the word "r'yty"(= I saw) in
v.7. Secondly, vivid and some unusual visual images throughout
the theophany section may be most naturally understood by way of
the prophet seeing an extraordinary vision, even if the word
"r'yty in v.7 turns out to be not in the original text as
Hiebert suggests.
An evaluation is due regarding a markedly different view of
this chapter proposed by Hiebert. He holds Habakkuk 3 as a whole
1 R
is originally an ancient hymn of triumph from 13-lOc. BCE , in
which God is described as a warrior. The author of Habakkuk 3 is
therefore different from the seventh century prophet Habakkuk who
authored Habakkuk 1-2. In his view, the author of Habakkuk 3 is
reciting God's work in the past in v.2, and v. 16. The author's
physical disturbance is caused by his recalling a theophany in
the past .
Hiebert's case is hard to accept because it requires a few
choices against the strong textual evidences. For instance, he
suspects the originality of the title in v.l. It is likely that
the title was added when the chapter was placed in the present
position, not at the time of the composition of the psalm. Yet
that does not hinder us from regarding the chapter as a prayer.
The versions seem to have accepted the chapter as a prayer since
the oldest extant translation of the Bible occurred.
If Habakkuk 3 is a hymn of triumph written by someone other
than Habakkuk as Hiebert suggests, it will be difficult to
understand why the chapter remained in this position as part of
the Book of Habakkuk. Also if the theophany is a prophet's
recitation of God's work in the past, it would be a little odd
that the prophet reacted with such physical disturbance ( v . 16 ) and
then a most glorious praise ( vv . 18-19 ) . Would a mere recalling of
memory bring about such strong effects upon the prophet? The
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prophet's own personal experience of meeting God would be necessary
to explain his reaction.
Mythological Influence upon Habakkuk 3
The influence of Ugaritic myth upon Habakkuk 3 has been
pointed out by a number of scholars, such as Irwin. 1''' Cassuto, �'^^
and Day, �'^^ to name a few. Tsumura, however, warns against
simplistic comparison between the same or similar words and
phrases in Habakkuk 3 and the Ugaritic poetry. After carefully
examining four specific passages { vv . 8 , 9 , 1 3 , 5 ) , Tsumura concludes
Habakkuk 3 does not show any direct association with the Ugaritic
myth .
He points out subtle but significant difference between the
nhrymi- r ivers ) / j^/n( = sea) word pair(v.8) and most other instances
2 1
of the same word pair in biblical and nonbiblical materials.
Riding on a chariot(= mrkbt, v. 8) is also different from the
2 2
storm god's image of riding on thunders and clouds. With
regard to v. 9, "a reference to Yahweh ' s seven shafts or arrows of
lightning" argued by Day is not justified because v. 9 does not
2 4
explicitly mention lightning, seven, or arrows.
'^^ Tsumura
dismisses the possibility of connection between the Ugaritic myth
and Hab 3:13, because v. 13 deals with an image of "destroying a
statue of the enemy king" rather than a dragon.
'^^ Finally, he
does not find sufficient reason for taking rsp as a god's proper
p c
name .
Tsumura 's methodology must be commended more than others as
he takes literary forms into account when comparing the Scripture
and the Ugaritic materials. But he seems to have gone too far in
denying the mythological influence on the chapter when he argues
rsp(v.5) is being used metaphorically, translating it into
"plague." rsp would be more naturally understood as a minor
deity "known throughout the ancient Near East."^^ It is likely
that the author of Habakkuk 3 had some knowledge about the myths
of the neighboring peoples in his time.
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With all the mythological images and vocabulary, Habakkuk 3
is shining with its unmistakable God-centeredness . God is the
only initiator of the things throughout the theophany. Every
thing happens in response to his action. Everyone acts for him.
The context makes it clear that rsp serves as Yahweh ' s agent.
Unlike the conflict between the water and a god in Enuma Elish
and at Ras Shamra, rivers and the sea in Hab 3:8 do not come even
close to fighting against God. The victory is in the hands of
Yahweh anyway. He is the one that rides the "chariots of
victory" (v. 8) .
In sum, the author of Habakkuk 3 employed some words and
images taken from the myths of the ancient Near East, but with
totally different motifs. The prophet must have seen in his
vision something extraordinary and far beyond description in
human terms. But he had to write in a language which his fellow
human beings would understand. So he chose to use some vocabulary
and images with which he was familiar through the myths of his
neighbors. Yahweh was rendered in the image of a warrior in such
a way that the overwhelming power of his imminent presence would
be fully conveyed. While human imagination creates deities in
myths, Yahweh the God creates and uses human imagination to bring
glory to himself, as we see in Habakkuk 3.
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Chapter 4
Significance of Habakkuk 3 in the Book of Habakkuk
Structure of the Book of Habakkuk
Scholars have reached a general consensus regarding the
units of the first two chapters in Habakkuk as follows. ^ The
units are fairly clear in Habakkuk 1-2. The general title(l:l)
is followed by two rounds of complaint and response between the
prophet and Yahweh. In the complaints, the prophet speaks in the
first person, addressing Yahweh in the second person. The first
line of each complaint contains the prophet's explicit address to
Yahweh ( 1 : 2 , 1 2 ) . In the responses, Yahweh speaks in the first
person. The second response is marked by the prophet's specific
remark about Yahweh ' s response he has been waiting(2:l) and has
received ( 2 : 2 ) . Then follows a series of woe oracles where the
Hebrew word hwy{= woe!) appears five times ( 2 : 6 , 9 , 12 , 15 , 19 ) . The
units of the third chapter is repeated here as well.
1 : 1 General heading
1:2-4 The first complaint:
How can God disregard Judah' s sin?
1:5-11 The first response:
God will judge Judah through the Chaldeans.
1 : 12-17 The second complaint:
How can God employ the wicked Chaldeans?
2 : 1-4 The second response:
God will judge the wicked according to his
plans .
2 : 5-20 Woe oracles
3 : 1
3 : 3-15
3 : 2
Title of the chapter
The prophet's prayer
Theophany
vv . 3-7 God's arrival
vv. 8-15 God s saving work for his people
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3:16-19c The prophet's response to theophany:
Awe and renewed trust in God
3:19d Musical notation
Childs summarizes major areas of controversy^ concerning the
structure of Habakkuk in the following two : 1) Do the verses
2:4f. "form the 'vision' which the prophet was commanded to
write"? 2) Do the woe oracles begin in 2:6 or earlier? Childs
gives up in presenting his thoughts on these points, due to "the
q
difficult textual problems in these verses." The present writer
has not delved into the textual problems involved in 2:4f., and
must admit the ground for her judgment primarily rests on the
context. If 2:4f. is part of the vision, the woe oracles ( 2 : 6-20 )
interrupt that vision. The language in 2:4f. is more similar to
the wisdom literature in the bible than to that of the prophetic
vision. One may understand that Hab 2:4f. gives the guiding
principles in understanding the forthcoming vision. Hab 2:4f. is
not part of the vision. Patterson^ and Roberts^ assume the same
position on this issue.
With regard to the second question, the woe oracles probably
begin in 2:6, with v. 5 functioning as the transitional verse.
The V.5 concludes the previous division. Again from the context,
V.5 is understood to be connected with v. 4 in its exposition of
what the puf fed-up people (v. 4) would end up with{v.5}. Verse 5
also leads the way to the following woe oracles ( vv . 6-20 ) by
introducing the theme of wealth ( vv . 6 , 8 , 9 ) , decei t ( vv . 1 2 , 1 7 ) , and
insatiable plundering ( vv . 6 , 8 , 9 ) .
Another issue often discussed is the identification of rs<-
{- the wicked), which is to be addressed here in conjunction with
the dating of Habakkuk. The wicked in 1:4 may be most naturally
regarded as the people in Judah who were not complying with the
law. In 1:2-4, the prophet is waiting for a judgment upon them.
In answer to that, God says he would raise the Chaldeans to
punish them(l:6). Therefore, the first round of dialogue between
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the prophet and God may be considered to have occurred by 605
BCE, when "the Babylon's ascendancy over Egypt becomes obvious to
II 6all." The second "wicked" in 1:13 seems to represent the
intruding Chaldeans. The prophet complains why Yahweh employs
the more wicked Chaldeans to punish the less wicked Judah. His
complaint in 1:12-17 seems to presuppose that a certain period of
oppression upon Judah has already passed. The latter part of
V.13 particularly suggests that: "Why do you look on the
treacherous, and are silent when the wicked swallow those more
n
righteous than they?"' Thus the second round of dialogue would
best fit in a period some time after 597 BCE, when Nebuchadnezzar
took hold of Jerusalem. The writer is inclined to follow Roberts
who suggests an editor or Habakkuk himself compiled Habakkuk ' s
p
sayings some time after 597 BCE. This view most efficiently
solves the problems of identifying the wicked and dating of the
book .
The book-level literary structure may be charted as in the
next page .
Following the book title(l:l), the text steadily moves on to
the climax in chapter 3 with the ultimate climax in vv. 16-19.
The book may be divided into two major units. The first unit
(1:2-2:20) may be titled as "pronouncement through dialogue."
The second unit is marked by the title of chapter 3(v.l), and may
be titled as "prayer of confirmation."
The superscriptions in 1:1 and 3:1 may not have been part of
the original composition, as scholars point out, and may have
been added by Habakkuk or the editor in the process of compiling
Habakkuk ' s materials into one book. Yet the superscriptions
indicate the content of each division fairly well.
In this structural relationship, Hab 2:20 functions as a
transitional verse from the first division to the second. Here,
at the end of the two rounds of dialogue between the prophet and
God, the sovereignty of God over every situation is declared,
which leads one to the powerful theophany and the prophet's
structure of Habakkuk
1 1 General heading Title Title
1 : 2-4 Complaint-1 Pronouncement
1 �5-11 Response- 1 through Problem
1 12-17 Complaint-2 Dialogue
2 1-4 Response- 2 Solution Offered
by Yahweh
2 5-20 Woe oracles ( V . 20--Transi tion)
( V . 5 --Trans it ion ) >
3 : 1 Title Title
3 2 P ' s prayer Prayer Personal
3 . 3-15 Theophany of Resolution CI imax
> (
3 16-19C P's response Confirmation Climax
3 19d Musical notation ( vv. 16-19 )
P=prophet
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exultation of God in chapter 3, The reference to the presence of
the Lord "in his holy temple" ( 2 : 20 ) also prepares the way for an
attitude of worship, prayer{3:2), and praise ( 3 : 17-19 ) .
The first unit may be subdivided into two parts: the problem
(1:2-17) and the solution offered by Yahweh ( 2 : 1-20 ) . Along the
line of this structural relationship, chapter 3 may be entitled
as "the prophet's personal resolution." This allows one to
observe the book-level structure of problem ( chap . 1) and
solution ( chaps . 2-3).
The first four verses in chapter 2 serve as a transitional
passage from the problem to the solution. God responds here to
the prophet's second complaint ( 1 : 12-17 ) by declaring that
faithfulness is the key to the solution that follows ( 2 : 5-3 : 19 ) .
It is not that either one of the pronouncement-prayer
structure or the problem-solution structure is dominant in
the Book of Habakkuk. On the level of literary forms, the
pronouncement-prayer structure may be observed more clearly.
The two rounds of complaint and response tie the first two
chapters together. The beginning of the third chapter is marked
by its own superscription. Chapter 3 is also different from the
preceding chapters in its form of a psalm.
The problem-solution structure would be recognized as
more significant as one follows the prophet's quest for solving
his problems; i.e., the semantic structure of the book. The
prophet's two-fold problem is presented in chapter 1, and the
solution is addressed in two stages in chapter 2 and 3, Of the
two-fold problem, the external, or theological one may be put
like this: why is God doing what he is doing and how long( 1:2-3,
13)? The internal, or personal one is implied in chapter 1, and
Q
is expressed like this: how should I react to this reality?' He
is perplexed because the faithful Yahweh is apparently not
meeting his expectat ions ( 1 : 1 2- 1 7 ) .
Chapter 2 answers to the external question by saying that
Yahweh is in control of this situation and will judge the wicked
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in his time(vv.3, 16-17, 20). The internal question is also
answered in Yahweh ' s command to be faithful and to wait for his
judgment (vv. 3-4 ) . The third chapter offers an answer to both
questions in a deeper level. Yahweh is not only the master of
the present situation in Judah, but He has been, is, and will
ever be the Master of everything on earth ( vv . 3 , 6 ) . Thus, the
prophet can be assured of Yahweh ' s saving deed in future ( vv . 13- 14 ) ,
and rejoice in him, not some time in future, but right at the
moment(vv. 18-19) . Through the theophany ( vv . 3- 1 5 ) , the prophet
found how to live with joy and strength in the present
crisis(vv. 17-19) .
In sum, the book of Habakkuk is held together primarily by
two literary structures: 1) the pronouncement ( chaps . 1-2) and the
prayer (chap. 3), 2) the problem ( chap . 1) and the solution ( chaps .
2-3). In both structures, chapter 3 is regarded as the climax,
with 3:16-19 particularly as the climax of the chapter and the
book .
Unity of the Book
The majority of the contemporary scholars hold that the book
of Habakkuk is a unified composition by a single author with
external and internal unity between the first two chapters and
the third chapter in spite of their difference in literary genre.
Among the scholars who hold the position are Achtemeier , ^ ^
Baker, 11 Haak,!^ Patterson, 1^ Peckham, 1* Roberts, 1^ Sweeney, 1^
/ 17
and Szeles. The present writer follows this general consensus.
In this section, the evidences of the unity of the book will be
summarized with an evaluation of the evidences against the unity.
External Evidence
According to Baker, 1^ all the extant versions of the LXX and
majority of the manuscripts in 3-2c BCE contain all three
chapters of Habakkuk. He rightly argues that the lack of the
third chapter in Habakkuk in the Qumran scrolls ( IQpHab ) is not to
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be used as an evidence for the addition of the chapter to the
book at a later date, because the third chapter appears in the
1 9
manuscripts older than the Qumran scrolls. Szeles suggests
that the Qumran scribes in the first century BCE had difficulty
in seeing the unity between Habakkuk 1-2 and Habakkuk 3.^0 While
it may be so, there is no satisfactory explanation that accounts
for the lack of Habakkuk 3 in the Qumran scrolls. At any rate,
the manuscript tradition has almost always included all three
chapters in Habakkuk, which "should not be dismissed lightly. "^^
Internal Evidence
Besides the literary structures which hold together Habakkuk
1-2 and Habakkuk 3, the following factors should be noted as
p p
uniting the book,
1) Theme. Yahweh the God who accomplishes his saving work
in human history. The book reaches its climax in chapter 3,
where the ultimate solution is given to the problem presented in
chapters 1-2. A direct link is observed between 2:3-4 and 3:16-19,
God orders to wait(2:3) and the prophet obeys(3:16). God encourages
the prophet to be faithful so that he would live(2:4). The prophet
remains faithful in an apparently hopeless situation, and lives
with God-given strength { 3 : 1 7- 19 ) .
2) Subject matter. "The downfall of the godless and the
p q
prophet's trust in God,"*^ as Patterson suggests.
3) Vocabulary . 24 Some words are employed throughout the
book of Habakkuk, undergirding its unity. For example, rs<^ (= the
wicked, 1:4, 13; 3:13), 'kl (= to devour, 1:8; 3:14), byt (- house,
2:9-10; 3:13), and ys� (= salvation, 1:2; 3:8, 13[bis], 18).
4) Presupposition of an intimate personal relationship
between Yahweh and the prophet. Throughout the book, God and the
prophet personally speak to each other- From the outset, it is
clear that the prophet has been enjoying this personal relationship
for some time. His perplexity comes out of his expectations for
God. The prophet questions God because he knows how God should
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be from his past experiences. So, he asks, "how long" (1:2) and
"why" (1:3). He claims his long-time relationship in 1:12. He
knows God is holy(l:13). God affirms the value of remaining
faithful in this relationship ( 2 : 4 ) . Chapters 1-2 address this
relationship in specific times and places, while chapter 3 does
so beyond time and place.
Hiebert is one of the contemporary scholars who argue
Habakkuk 3 was written independently by a different author than
that of Habakkuk 1-2. He makes a case that Habakkuk 3 was added
to the book some time between the end of sixth century and the
beginning of the fifth century BCE. Two of his rationale are
to be examined here.
First, Hiebert strongly suggests that the superscription
in 3:1 is not authentic, and that the authorship was merely
attributed to Habakkuk as in many other biblical poems. But
there is no concrete evidence to deny Habakkuk ' s authorship of
chapter 3, while there are evidences for the internal unity of
the book. The tradition of the church has also regarded the
chapter as part of the book of Habakkuk.
Secondly, Hiebert points out the linguistic discrepancy
between chapters 1-2 (the languages from the end of seventh
century BCE) and chapter 3 ( from 13-lOc BCE). But the archaic
character of chapter 3 is concentrated in the theophany
sect ion ( vv . 3- 1 5 ) , and can be explained as the prophet's
employment of old expressions he had heard in an account of a
p c
theophany .
One can see Hiebert's argument against the unity of the book
of Habakkuk often originates in his failure in understanding
chapter 3 as an ultimate affirmation of faith. Overall, "there
is no justification for treating Habakkuk 3 as an independent
2 7
piece or for denying its traditional attribution to Habakkuk."
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Significance of the Third Chapter in Habakkuk
Habakkuk 3 offers the personal resolution for the problems
presented in the first chapter. Between the two chapters comes
the solution to the problems. In Habakkuk 1, the prophet asks
"how long" and "why" concerning Yahweh ' s apparent silence over
the injustice. Yahweh answers in 1:5-11 and in chapter 2 that
the sins of Judah and the wickedness of the Chaldeans will be
certainly judged. He is in control of everything. And those who
trust him are commanded to wait faithfully ( 2 : 4 ) . But Yahweh ' s
response in chapter 2 does not specify the time frame of his
future judgment. And the prophet as an Israelite must have known
from history that a problem and its solution in Yahweh ' s plan
sometimes occur several centuries apart. For instance, the
Israelite were in bondage in Egypt for 400 years before the
Exodus. If the interval is that long, one person may not always
see the solution of a particular problem. The older generation
died during the journey in the wilderness before reaching the
promised land.
Habakkuk 1-2 leaves one with a question of how the righteous
should live day by day in the meantime while waiting for the
righteous judgment of God possibly hundreds of years ahead.
Habakkuk assures God's saving work and his ultimate victory
because of who Yahweh is. Whether the victory comes in a year or
in a hundred years does not change the fact that the victory is
in Yahweh 's hands. In that sense, the victory is already secured
for those who trust in Yahweh. The righteous should be able to
foretaste the joy of victory right now. They no longer need to
ask "how long" or "why." That foretaste leads the prophet to the
praise and exultation in 3: 16-19. It is not a kind of stirring,
spontaneous joy that the prophet found at that time. He was
fully aware of the bleak prospective of his nat i on ( 3 : 1 6 ) . Yet he
knew the almighty God was on his side. The prophet was enjoying
such an intimate relationship with God that he believed God only
performs justice through history. The prophet was now able to
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"live" (2: 4) not in anxiety but in peace, and not in transient
excitement but in deep contentment.
Childs notes that Habakkuk 3 grounds "a divine history in
the nature of God himself." History in the past witnesses that
God is always faithful and that God never changes. Future is
predictable in the sense that those who trust in God never fail.
The past strengthens their faith. The future victory is assured
for them. The present is for them to live in hope and joy.
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Notes
^ The following scholars divide the book of Habakkuk more or
less in the same manner: Achtemeier ( Nahum - Malachi. 33-53),
Baker (Nahum. Habakkuk. Zephaniah. 49-77), Childs (Intro to OT as
Scripture . 448), Gowan ( Triumph of Faith. 20-63), Patterson ( Nahum ,
Habakkuk. Zephaniah, 126-27), Roberts ( Nahum , Habakkuk, and
Zephaniah . 82), Robertson ( Nahum , Habakkuk, and Zephaniah,
135-248), Sweeney ( "Structure , Genre and Intent," 64-78), Szeles
(Wrath and Mercy, 16), and Thompson ( "Prayer , Oracle and
Theophany," 34-41).
2 Childs, Intro to OT as Scripture, 448.
3 ibid. , 448.
4 Patterson, Nahum, Habakkuk, Zephaniah, 126, 211-23.
5 Roberts, Nahum, Habakkuk, and Zephaniah, 111.
^ Childs, Intro to OT as Scripture, 449.
NRSV.
Roberts, Nahum, Habakkuk, and Zephaniah, 82-84.
^ Cf. Bauer, "Habakkuk," regarding the two-fold
problem/two-fold solution structure.
10 Achtemeier, Nahum - Malachi.
11 Baker, Nahum, Habakkuk, Zephaniah.
12 Haak, Habakkuk.
13 Patterson, Nahum, Habakkuk. Zephaniah.
14 Peckham, "The Vision of Habakkuk."
15 Roberts, Nahum, Habakkuk. and Zephaniah.
1^ Sweeney, "Structure, Genre and Intent."
1^ Szeles, Wrath and Mercy.
1^ Baker, Nahum, Habakkuk. Zephaniah, 46.
19 ibid. , 46-47.
20 Szeles, Wrath and Mercy, 9.
21 Haak, Habakkuk, 8.
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22 For the detailed discussion of this, see Patterson,
Nahum. Habakkuk, Zephaniah. 127-29, and Thompson, "Prayer,
Oracle, and Theology," 41-45.
23
Patterson, Nahum, Habakkuk. Zephaniah, 127.
For details, see Armerding, "Obadiah, Nahum, Habakkuk,"
522
24
25
26
27
28
29
Hiebert, Victory. 129-49.
See also Roberts, Nahum, Habakkuk, and Zephaniah, 148.
ibid., 149.
Cf. ibid., 158.
Childs, Intro to OT as Scripture. 453.
Chapter 5 Conclusion
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With all the textual problems in Habakkuk 3, scholars have
been able to produce a text fairly close to the original. None
of the unsettled textual problems are likely to potentially alter
the chapter's major units or structures in a drastic manner.
Habakkuk 3 holds internal and external unity with Habakkuk 1-2.
The first chapter presents the problem. In chap. 2, Yahweh
guarantees the solution in future, and orders the prophet to wait
faithfully in the meantime. Habakkuk 3 is a prayer of confirmation
in which the prophet found the personal resolution for the problems
presented in the first chapter, when he realized the future victory
was already secured in Yahweh ' s hands. Because he foretasted the
future victory, he was able to live(2:4) while still waiting ( 3 : 16- 19 ) .
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